Abstract-
INTRODUCTION
Alienation is a familiar theme in the poems of Mahmoud Darwish and this themeis defined as emotional isolation or detachment from others or as a way of thinking in exile. In the select poems of Mahmoud Darwish, the reader finds the speech, eloquence and the message of the poems reflectthe continually alienated atmosphere of a person, his native people, his land, his neighbors. The situation in which how the people of the land experience isolation from their own land and identity is deeply portrayed through imagery and terse metaphors.The speech, narrative and the tone of the characters or the poet himself feel physically and psychologically separated from themselves. This paper is a study of Darwish's select poems and their relationship with the real world thatthey represent.By Identity, the researcher means personal traits, beliefs, and characteristics as Khalil Hasan Nofa defines it in his article "National Identity in Mahmoud Darwish's Poetry":
Identity can be generally defined as a set of distinct personal and behavioral characteristics, attributes, beliefs,and desires that define an individual as a member of a certain group. That is, your identity can be closely relatedto your beliefs and values and how you may see and respond to the world, i.e., your ideology.
Moreover, identitycan be glossed as the aspects or attributes of a person that form the basis of his / her dignity, honor, and pride. (66) To put it differently, identity is one's feeling about one's self, character, goals ,and origins.Carolyn Forché and Runir Akash noted in their introduction to Unfortunately It Was Paradise (2003) , "as much as [Darwish] is the voice of the Palestinian Diaspora, he is the voice of the fragmented soul" (xvii). Forché and Akash commented also on his 20th volume, Mural, as they write:
Assimilating centuries of Arabic poetic forms and applying the chisel of modern sensibility to the richly veined ore of its literary past, Darwish subjected his art to the impress of exile and to his own demand that the work remain true to itself, independent of its critical or public reception.
(xvii) Mahmoud Darwish saw many different experiences in life regarding his identity as well as the country he belongs to also witnessed many effects of colonization which shook the Arab world, and Muslims in general. The colonization of Palestine by deception is perceived to be a tragedy from different angles and to a better understanding of Darwish's writing; it is useful to interpret his poems while remembering the sociohistorical background of the author and the country he belongs to.
One of the main events in Palestinian history is the event of 'Nakbah,'which occurred in 1948 and at that time, Mahmoud Darwish was six years old; his family left Palestine to Lebanon.After that, they infiltrated back to their village to find it all ruins and destroyed. Najami The verses empower the peaceful dispossessed Palestinian with an assertive identity and a confident voice that defy continuous humiliations at the hand of the occupier. Although the poet was fluent in Hebrew, he ignores the official's language by omitting his questions from the poem and replies only in Arabic to underscore his own and Palestine's cultural and national identity. The poem's power lies partially in its stark language, uplifting tone and simple, direct images, which endow the speaker with a kind of primal nobility. (par.2) Khalil Hasan Nofal in his article "National Identity in Mahmoud Darwish's Poetry" writes:
Darwish uses his poetry to quest and express his sense of identity throughout various phases as a Palestinian, asan Arab, and as a human. values, and heritage, the same roots, the same culture, the same history,and geography. (76) The other poem famous for resistance, Identity,and human rights is "Passport" and in Arabic, the title of the poem is "Jawaz-us-Safar". The poem follows: They did not recognize me in the shadows That suck away my color in this Passport And to them my wound was an exhibit For a tourist Who loves to collect photographs They did not recognize me, Ah . . . Don't leave The palm of my hand without the sun Because the trees recognize me All the songs of the rain recognize me Dont' leave me pale like the moon! All the birds that followed my palm To the door of the distant airport All the wheatfields All the prisons All the white tombstones All the barbed boundaries All the waving handkerchiefs All the eyes were with me, But they dropped them from my passport Here, Darwish evokes the image of the passport to defy the Israeli attempts to extirpate the Palestinians from theirland of birth and nationality. In addition, the evoked images of the sword, light, hands, and water metaphoricallysuggest the sense of resistance. Further, Hamoud Ahmed (2012) views in these lines "the seeds of resistance"manifested in "the bonded elements of nature and human identity" (172) Language, as it can be explained, is a system of suggestive signs and codes that are used in different situations andpurposes. Similarly, the concept of resistance in creative and cultural production becomes an absolute humanprinciple, especially in the Arab region, which in contemporary time is trying to find its roots and accomplish its identity, modernity, and freedom. 'Literature of resistance' or 'resistance literature' is a cultural resistance thatprecedes, accompanies, and follows the resisting act which may be in many different forms like fiction, drama, poem or a short story. Among these genres, the concept of resistance poetry accompanies the concept of'fighting' and 'resisting' the 'incorrect narrative' propagated by the colonizer with available weapons in wars, battles and other forms of foreign occupation. Darwish explains it as:
Our poems have no colorIf the big ear, the laities, fail to understand them,They are worthy of being disposed of.And become immortal by our silence (Darwish, A., 2000, p. 28). Darwish states that 'odes' or 'poems' that are not useful for the purposeof educating the community should be thrown away. Ideal poetry is a poetry that isintelligible to the public so that people can learn from it. Otherwise, it is better to remain silent. Similarly, Samih al-Qasim is of the opinion that one should not be afraid of showing or celebrating one's identity and especially the poet must be strict upon these important issues of human rights violation, colonization and he must not be afraid of being put in prison. Poetry has long served as a promotional medium in the literature and poet acted as thelanguage of his own tribe. Thus, in the resistance literature, poetry has never been not far from itsmission. Samih al-Qasim states that the function of poetry is to teach social, po litical, andrevolutionary issues. According to him, poetry is not just for joy and pleasure. So, poetry, inhis opinion, is a symbol for humane movements and social and revolutionary activities. It can bealso used as a tool for training and educating people in the community. He says:
They have put you behind bars. But is it really possible to imprison you? Are you going tobe hanged at the dawn light?They have put you behind bars. But are the prison walls are so powerful to suppress yourpoetry?(Samih alQasim, 12)
II. CONCLUSION Darwish'spower of words and the way he wrote his fierce 'poems of resistance' and for the 'love of his motherland' landed him in prison five times and he was also placed under house arrest by the Israeli military authorities on numerous occasions. His well-knownpoem "Identity Card" (1964) became famous because of the refrain it contains that transcends oppression and colonization with a warning about consequences and the bravery of the subjugated population. The refrain is
